iH£  LiOKARY 
i  #HiiaHAM  YOUNG  UNIVERSITY 
JBfiQVO,  UTAH 


J 

\o\.  I 

OCTOBER,  1919  T« 

No.  1 

BULLETIN  OF 

THE  DETROIT  INSTITUTE  OF  ARTS 

of  the  City  of  Detroit 


3  r 

35 


THE    BULLETIN    OF  T*JIE 
DETROIT  INSTITUTE  CQF 
ARTS,  of  which  this  is  the  first  num&ej;, 
takes  the  place  of  the  BULLETIN  QJ| 
THE  DETROIT  MUSEUM  OF  AR^ 
This  change  marks  the  beginning  of  an 
epoch  in  the  history  of  Detroit  when  it 
shall  become  a  civic   function  of  the 
municipality  to  foster  art,  by  operating 
and  maintaining  a  museum  for  the  people 
of  the  city.    It  is  an  era  when  art  shall 
become  in  its  broadest  sense  democratic, 
with  the  museum  and  its  valuable  col- 
lections actually  belonging 
to  the  people. 
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THE  DETROIT  INSTITUTE  OF  ART 
OF  THE  CITY  OF  DETROIT 


As  noted  in  the  announcement  on 
the  front  page  of  this  Bulletin,  the 
Detroit  Museum  of  Art  is  now  under 
the  management  of  the  Arts  Com- 
mission of  the  City  of  Detroit,  and 
as  soon  as  the  contemplated  convey- 
ance of  the  Museum's  property  and 
collections   is    made,   the  Detroit 
Institute  of  Arts,  of  the  City  of 
Detroit,  will  be  in   full   force  and 
effect.    It  is  a  novel,  if  not  unique, 
experience  among  American  muni- 
cipalities to  have,  as  a  part  of  their 
civic  function,  the  erection,  opera- 
tion, and  maintenance  of  a  public 
art  gallery,  and  Detroit,  with  St. 
Louis,  is  in  the  vanguard  in  their 
actual  governmental  assumption  of 
these  duties,  in  which  sooner  or 
later   every    municipality   of  im- 
portance will  engage. 

This  does  not  mean  that  Detroit 
and  St.  Louis  are  the  only  two 
cities  giving  financial  support  to 
Museums.  This  is  done  in  many 
cities,  and  in  New  York  and  Chi- 
cago the  contributions  toward  the 
support  of  the  Museums  are  large, 
but  Detroit  and  St.  Louis  are  the 
first  two  cities  in  which  the  owner- 
ship and  management  of  the 
Museum  of  Art  is  actually  vested 
in  the  city.  With  the  appointment 
of  the  Arts  Commission  by  Mayor 
Couzens  under  the  provisions  of 
the  new  Charter  adopted  in  June, 
1918,  the  city  assumed  this  new 
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function.  The  powers  and  duties 
of  the  Arts  Commission  under  thi: 
charter  are  as  follows: 

"The  powers  and  duties  of  th< 
Commission,  which  shall  be  exer 
cised  and  performed  as  hereii 
provided  and  in  conformity  wit! 
the  general  ordinances  of  the  city 
shall  be  as  follows: 

(a)  The  Commission  shall  hold 
in  the  name  of  the  City,  such  rea 
estate  as  may  be  necessary  for  th 
accomplishment  of  its  objects; 

(6)  Shall  build,  operate,  an< 
maintain  suitable  buildings  to  b 
used  for  the  exhibition  of  painting 
and  works  of  art  and  auditoriur 
purposes,  to  be  known  as  the  De 
troit  Institute  of  Arts,  and  t 
which,  under  proper  rules  an 
regulations,  the  public  may  hav 
access  free  of  charge,  except  tha 
on  occasions  when  special  e> 
hibitions,  public  concerts  or  othe 
entertainments  are  held  in  any  c 
said  buildings,  the  Commission  ma 
in  its  discretion  make  a  reasonabl 
charge  for  admittance,  and  sha 
have  the  right  to  rent  to  oth< 
organizations  or  individuals  any  < 
the  buildings  for  special  occasion 
(c)  Shall  acquire,  collect,  ow 
and  exhibit,  in  the  name  of  tf 
City,  works  of  art,  books  and  oth< 
objects  such  as  are  usually  inco 
porated  in  Museums  of  Art. 
(d\    Shall  have  the  managemei 
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and  direction  of  several  buildings,  (/)  Shall  recommend  to  the  corn- 
premises  and  property  of  the  City  mon  council  the  institution  of  con- 
under  its  control,  and  shall  make  demnation  proceedings  whenever, 
reasonable    rules   and   regulations  in  its  judgment,  private  property 

i  concerning  the  same;  should  be  taken  in  the  name  of 

0)    May,  with  the  approval  of  the  City  for  the  purposes  of  the 

>  the  common  council,  in  the  name  commission; 

•  of  the  City,  take  and  hold,  by  pur-  (flO    May,  with  the  approval  of 

1  chase,  gift,  devise,  bequest  or  other-  the  council,  sell  and  convey  or  lease 

l  wise,  such  real  and  personal  prop-  any  of  the  buildings  or  land  under 

,  erty  as  may  be  proper  for  carrying  its  control,  whenever  required  by 

out  the  intents  and  purposes  for  the  interests  of  the  City; 

which  it  is  established;  (h)    May  make,  with  the  ap- 

(Continued  on  Page  4) 


IN  THE  COUNTRY,"  BY  LEON  KROLL.  PURCHASED  FROM  THE  SPECIAL  MEMBERSHIP 
it  FUND  CONTRIBUTED  BY  MR.  J.  J.  CROWLEY. 
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Entered  as  second  class  matter  at  the  Post 
OfBce  at  Detroit,  Michigan,  under  the  Act  of 
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ARTS  COMMISSION 

Ralph  H.  Booth  President 

William  J.  Gray  Vice-President 

Albert  Kahn  

Commissioners 

Clyde  H.  Burroughs.  .Secretary  and  Curator 


HOURS 

The  Institute  is  open  daily  from  9:00  a.m. 
to  5:00  p.m.;  Sundays  from  2:00  p.m.  to  6:00 
p.m.;  holidays  from  2:00  p.m.  to  5:00  p.m. 
Admission  is  always  free. 


COPYING 

The  Detroit  Institute  of  Arts  desires  to  give 
every  facility  to  the  art  student,  designer  or 
mechanic  who  wishes  to  study  or  copy  objects 
in  the  Institute  collections.  There  are  hun- 
dreds of  objects  which  would  suggest  form  or 
design  for  articles  of  utility  and  beauty.  Re- 
quests for  permits  to  copy  and  photograph  in 
the  Institute  should  be  addressed  to  the 
Secretary. 

LANTERN  SLIDES 
The  lantern  slide  collection,  embracing  sev- 
eral thousand  subjects,  is  at  the  disposal  of 
teachers  of  the  public  schools  free  of  charge. 
Slides  on  art,  history  and  travel  are  available 
for  the  use  of  study  clubs  at  a  nominal  rental. 


(Continued  from  Page  3) 

proval  of  the  common  council  a] 
contracts  to  carry  out  the  pur 
poses  and  objects  of  the  depart 
ment  as  herein  provided;  and 

(i)  Shall  have  such  other  power 
as  are  herein  prescribed  or  may  b 
necessary  hereunder  for  the  prope 
discharge  of  its  duties." 

Upon  adoption  of  this  Chartei 
the  corporation  of  the  Detroi 
Museum  of  Art  deemed  it  advisabl 
to  turn  over  all  its  property  and  co 
lections  to  the  municipal  Arts  Con 
mission,  and  it  will  hereafter  b 
designated  as  the  Detroit  Institut 
of  Arts. 

The  Arts  Commission  consists  c 
four  members,  appointed  for 
term  of  four  years,  the  term  of  or 
Commissioner  expiring  each  yea 
In  naming  the  first  Arts  Commissio 
Mayor  Couzens  showed  the  intei 
tion  of  building  upon  the  firm  foui 
dation  already  laid  by  the  corpor; 
tion  of  the  Detroit  Museum  of  Ar 
in  choosing  as  commissioners  Ralp 
H.  Booth  and  William  J.  Gray  fro 
the  Board  of  Trustees  of  the  Mi 
seum,  and  his  appointment  wi1 
these  of  Albert  Kahn,  well-know 
architect,  as  the  third  member  of  tl 
Commission.  The  Arts  Commissk 
therefore  comes  into  existence 
Detroit  with  a  background  of  a 
appreciation  which  has  been  foster< 
for  a  period  of  over  thirty  years  1 
the  Museum  corporation,  throu| 
whose  action  it  becomes  possess 


BULLETIN  OF  THE  DETROIT  INSTITUTE  OF  ARTS 


5 


of  well  rounded  collections,  large  in 
their  significance  and  valued  at  over 
half  a  million  dollars,  and  a  site  for 
the  new  Institute  of  Arts  in  the  heart 
of  the  city's  population,  and  a  part 
of  a  new  center  of  arts  and  letters, 
whose  intrinsic  worth  today  is  in 
excess  of  half  a  million  dollars.  This 
significant  gift  in  fee  simple  to  the 
people  marks  not  the  least  of  the 
many  important  steps  of  progress 
toward  a  better  civic  life  that  was 
ushered  in  with  the  adoption  of  the 
new  Charter  and  the  able  adminis- 
tration of  Mayor  Couzens  and  the 
new  nine  man  council  of  the  City  of 
Detroit. 


The  program  of  the  Arts  Commis- 
sion for  the  current  year,  aside  from 
completing  the  negotiations  of  the 
conveyance  of  the  new  Museum  site 
and  the  property  and  collections  of 
the  Museum  to  the  City,  is  to  pro- 
vide for  the  continued  operation  of 
the  Museum  activities  with  enlarged 
opportunities  for  the  people,  the 
student  and  the  designer  in  Detroit 
industries,  and  the  development  of 
plans  looking  toward  the  erection 
of  new  buildings  opposite  the  new 
Public  Library  to  house  the  Detroit 
Institute  of  Arts,  of  which  the  col- 
lections of  the  Museum  will  form  so 
important  a  nucleus.  C.  B. 
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DETROIT'S  AESTHETK 

Extract  from  President  Ralph 

"Detroit  is  scarcely  today  the 
beautiful  city  that  it  once  was.  It 
needs  a  new  birth  in  Art.  It  is  Art 
hungry  and  maybe  it  does  not  know 
it.  Vast  fortunes  of  money  are 
being  accumulated  in  our  city.  Shall 
it  be  left  to  future  generations  to 
gain  with  this  wealth  the  attainable 
finer  attributes  of  life?  In  many 
other  cities  this  does  not  obtain.  In 
fact,  many  of  the  greatest  of  art 
patrons  and  collectors  of  our  coun- 
try today  are  men  who  have  accu- 
mulated their  own  fortunes.  It  ap- 
pears to  need  someone  to  lead  the 
way.  Who  will  be  the  first  man 
among  our  citizens  of  wealth  to 
prove  himself  a  prince  indeed?  Let 
him  bring  to  Detroit  examples  of 
the  master  work  of  the  past  in 
paintings,  sculpture,  tapestries,  rugs, 
furniture,  and  other  objects  of  art. 
These  works  of  the  past  that  are 
proven  by  the  test  of  time  will  de- 
velop that  fine  sense  of  discrimina- 
tion to  enable  him  to  judge  and 
patronize  and  so  help  to  develop  in 
our  midst  contemporary  productions 
in  the  Fine  and  Applied  Arts.  The 
Detroit  man  who  will  be  the  first  to 
add  this  to  other  altruistic  motives 
and  take  such  a  place  in  our  midst, 
will  quickly  become  our  first  citizen, 
and  the  real  satisfaction  that  wealth 
can  give  will,  I  am  sure,  be  realized 
and  before  he  is  well  launched  upon 
his  pursuit,  I  am  confident  that  he 


:  NEEDS  VISUALIZED 

H.  Booth's  Annual  Report. 

will  excite  emulation  among  the 
people  of  our  city  in  degree  as  they 
are  able.  It  is  such  things  that 
make  a  city  great,  not  mere  bigness 
or  simply  usefulness  in  production. 
How  shall  we  build  and  develop  a 
great  Institute  of  Arts  in  our  city  if 
we  have  no  liberal  regard  for  the 
Arts  among  our  foremost  citizens? 

Perhaps  the  times  are  changing  in 
this  regard.  It  may  be  too  long 
before  an  individual  will  take  ad- 
vantage of  such  a  great  opportunity. 
It  may  be  that  the  time  is  come 
when  the  city  as  a  whole  will  take 
its  place  in  Art  in  advance  of  the 
individual.  Then,  let  it  be.  Our 
City  of  Detroit  has  taken  its  first 
steps  in  this  direction.  Surely  a 
million  people  collectively  might 
reasonably  be  expected  to  develop 
an  Art  collection  greater  than  that 
acquired  by  any  individual.  I  re- 
cently viewed  a  collection  in  a  gen- 
tleman's home  representing  an  ex- 
penditure of  about  fifteen  millions 
of  dollars.  We  must  start  with  the 
positive  understanding  that  Art  is 
for  all  the  people.  Too  often  we 
hear  the  idea  expressed  that  Art, 
particularly  the  Fine  Arts,  is  some- 
thing exclusive  and  for  a  few  who  are 
supposed  to  have  a  peculiar  under- 
standing of  it,  or  those  whose  hobby 
it  is — a  sort  of  highbrow  affair— and 
we  sometimes  get  such  comments 
from  men  whose  lives  are  already 
influenced  to  an  astounding  degree 
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by  this  same  uplifting  force  and 
they  appear  not  to  realize  it.  Some 
tell  us  they  realize  the  importance  of 
Art  as  applied  to  Industry,  and  they 
do  not  recognize  the  relative  im- 
portance of  the  Fine  Arts.  I  am 
glad  to  say  that  the  day  of  such 
acknowledgments  is  passing  and 
the  day  will  soon  dawn  when  Art  in 
is  true  meaning  and  application  will 
be  accepted  as  a  vital,  compelling 
and  uplifting  force  that  it  certainly 
is.  Unthinking  men  sometimes 
speak  of  museums  as  store  houses  of 


dead  Art  and  of  great  paintings  on 
our  walls  as  static  Art.  They  want 
more  active  force. 

This  Museum  and  its  influence  is 
the  answer  to  those  who  will  but 
take  an  interest  and  it  is  the  function 
of  this  society  to  stimulate  the  whole 
people  that  they  shall  take  an  inter- 
est. Who  can  believe  in  the  beauty 
and  influence  of  a  great  poem  if  he 
has  neither  read  nor  heard  one;  and, 
who  believes  in  the  charm  and  inspi- 
ration of  music  if  they  have  never 
listened  with  interest?" 


PAINTING  BY  LEON  KROLL  ACQUIRED. 


Those  who  recall  the  last  annual 
exhibition  of  paintings  by  American 
artists,  held  in  May,  1919,  will  recall 
L,eon  Kroll's  painting  entitled  "Zn 
the  Country.''  It  was  one  of  the 
outstanding  works  in  that  exhibit, 
and  it  is  with  much  satisfaction  that 
we  record  its  purchase  for  the  per- 
manent collection,  through  the  gift 
jf  Mr.  J.  J.  Crowley. 

The  picture  was  painted  during 
the  summer  and  fall  of  1916  at 
amden,  Maine,  and  was  exhibited 
successively  at  the  Pennsylvania 
Academy  of  Fine  Arts,  Philadelphia, 
National  Academy  of  Design,  New 
Jfork,  the  Annual  Exhibition  at  the 
3uffalo  Fine  Arts  Academy,  and  a 
lumber  of  other  exhibits  of  national 
mportance.  During  its  recurrence 
n  these  exhibits  the  first  sensation 
»f  an  overweening  vitality  and  force 
ave  way  to  one  of  high  regard  for 
he  fine  quality  of  interpretation 


and  sincerity  of  expression  in  the 
picture  and  the  refreshing  note  of 
color.  It  seems  to  me  that  as  in 
many  of  the  great  works  of  the  past, 
a  commonplace  subject  has  been 
elevated  to  one  of  distinction 
through  the  reverent  attitude  and 
sincerity  of  purpose  of  the  artist. 

The  painting,  showing  a  group  of 
cottagers  about  their  various  occu- 
pations out  of  doors,  has  afforded 
the  painter  an  opportunity  for  the 
display  of  much  brilliant  color  and 
interesting  areas,  which  fit  together 
in  a  satisfying  and  synthetic  whole. 
In  the  foreground,  grouped  about 
the  trunk  of  a  tree,  is  a  standing 
figure  of  a  young  woman  in  summer 
garb.  A  colored  servant  sits  on  the 
grass  on  one  side  of  her  engaged  in 
culinary  duties,  and  a  tow-headed 
child  is  creeping  on  the  other.  In  the 
middle  distance,  on  a  much  smaller 
scale,   a  second  triad  of  figures, 
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forming  an  interesting  group,  is  to 
be  seen — a  woman  reading  a  book 
and  a  man  swinging  a  child.  The 
dense  summer  foliage  protects  them 
from  the  heat  and  glare  of  late 
morning  sunlight.  Over  the  house- 
tops in  the  background  may  be  seen 
the  undulating  outline  of  the  hills. 
If  one  is  inclined  to  an  analysis  of 
design  he  will  find  the  composition 
of  this  picture  exceedingly  interest- 
ing in  its  apparent  departure  from 
obvious  rules  and  conventions.  I 
say  apparent  because  upon  examina- 
tion one  finds  that  it  conforms  to  the 
laws  of  unity.  Apart  from  its  in- 
teresting design,  there  is  in  it  a 
fascinating  movement  of  color. 

There  is  no  fixed  or  static  charac- 
acter  to  the  brush  stroke  of  Mr. 
Kroll.  It  differs  in  this  picture  from 
others  I  have  seen  by  him,  but  his 
impersonal  application  of  color 
seems  studied  with  a  view  of  re- 
taining all  the  elements  of  vitality, 
movement,  and  life  in  the  subject 
before  him.  Incidentally  it  is  of 
interest  to  know  that  the  figures  in. 


the  picture  were  posed  for  by  the 
painter  George  Bellows,  his  wife, 
child,  mother,  and  mother-in-law, 
together  with  a  colored  servant. 

Mr.  Kroll  is  a  comparatively 
young  man  with  no  fixed  style.  He 
does  not  believe  in  specialization  in 
painting,  but  is  interested  in  all 
manifestations  of  life  within  the 
scope  of  art  expression.  These  he 
aims  to  portray  as  beautifully  and 
with  as  great  a  technical  skill  as  he 
can  command.  He  was  born  in  New 
York  City  in  1884.  He  studied  at 
the  Art  Students  League  of  New 
York  under  John  H.  Twachtman. 
Bryson  Burroughs  and  Charles  C. 
Curran  ;  at  the  National  Academy  of 
Design  under  George  W.  Maynard, 
Francis  C.  Jones,  Herman  MacNeil, 
Charles  W.  Mielatz  and  Emil  Carl- 
son; and  in  Paris  under  Jean  Paul 
Laurens.  He  is  represented  in  the 
public  collections  of  the  Chicago 
Art  Institute,  Pennsylvania  Aca- 
demy of  Fine  Arts,  Nationa 
Academy  of  Design  and  Los 
Angeles  Museum,  as  well  as  th< 
Detroit  Institute  of  Arts.  C.B 


XIIITH  CENTURY  PERSIAN  WALL  FOUNTAIN 


A  Persian  tile  wall  fountain,  loan- 
ed by  Mrs.  Sherman  L.  Depew, 
forms  the  chief  object  of  interest  in 
one  of  the  newly  opened  Oriental 
Rooms  on  the  second  floor.  It  is  of 
glazed  tile  in  polychrome,  with 
figures  and  design  modeled  in  relief, 
and  probably  dates  from  the  XIII 
century,  which  is  regarded  as  the 
best  period  of  Persian  pottery. 


Apart  from  its  rarity  and  aestheti 
value,  the  fountain  has  histories 
associations  which  make  itofgrea 
interest  to  the  people  of  Detroit  am 
Michigan.  It  was  acquired  by  th 
late  Governor  Pingree  on  one  of  hi 
trips  abroad  in  1888,  at  Carlsba< 
From  information  received  from  hi 
daughter,  Mrs.  Depew,  we  lear 
that  he  happened  to  be  there  at  th 
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XIIITH  CENTURY  PERSIAN  TILE  WALL  FOUNTAIN.    FROM  THE  COLLECTION  OF 
THE  LATE  GOVERNOR  HAZEN  S.  PINGREE,  AND  LOANED  BY 
HIS  DAUGHTER,  MRS.  SHERMAN  L.  DEPEW. 
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time  that  the  Shah  of  Persia  was 
making  a  visit  to  this  European 
watering  place.  It  seems  that  it 
was  the  custom  of  this  ruler  to 
defray  the  expenses  of  his  pleasure 
trip  with  precious  objects  of  art  from 
the  mosques  or  elsewhere,  which  he 
knew  to  be  in  demand  in  Europe. 
It  was  in  this  opportune  way  that 
Governor  Pingree  came  into  posses- 
ion of  this  tile,  which  he  had  set 
up  in  the  study  of  his  home  as  a 
fire-place.  Many  Detroiters  will 
remember  it  in  that  form  in  his 
Detroit  residence.  Mrs.  Depew 
remembers  the  many  comments  that 
were  made  and  the  great  amount  of 
interest  that  was  taken  in  the  tile 
at  that  time. 

This  wall  fountain  from  the  col- 
lection of  the  late  Governor  Pingree, 
tendered  for  public  exhibition  by  his 
daughter,  thus  forms  a  very  interest- 
ing memorial  to  a  public  official 
who  is  revered  by  a  loving  and 
grateful  commonwealth,  and  it  pos- 
sesses the  double  interest  of  historic 
association  and  aesthetic  worth. 

The  fountain  measures  five  feet 
five  inches  high  by  three  and  a  half 
feet  wide,  with  a  dome-shaped  open- 
ing fifteen  by  twenty-three  inches. 
The  figure  decorations  on  the  two 


large  tiles  constituting  the  upper 
portion  of  the  fountain  probably 
illustrate  the  nuptials  of  some 
Persian  prince  or  shah.  He  is  seen 
in  the  right  hand  tile,  seated  on  his 
throne,  with  a  group  of  courtiers  on 
either  side.  The  group  of  figures 
before  the  king,  weighing  jewels  or 
treasure  of  some  kind  taken  from 
the  boxes  in  the  foreground,  is 
suggestive  of  the  dowry. 

On  the  left  hand  tile  the  queen, 
similarly  placed  and  attended,  is 
represented.  The  central  figure 
before  the  queen  carries  above  her 
head  a  large  tray,  possibly  with  in- 
cense burners,  while  the  grotesque 
figure  at  the  left  carrying  a  huge 
chain  seems  to  be  asking  for  mercy 
or  begging  alms. 

The  tiles  surrounding  the  fountain 
opening  are  decorated  with  medal- 
lions in  each  of  which  are  figures 
playing  musical  instruments  or 
drinking.  The  border  around  the 
fountain  is  composed  of  panels  repre- 
senting hunting  scenes,  with  a  great 
number  and  variety  of  wild  animals. 
The  narrow  band  dividing  the  upper 
large  panels  from  the  lower  part  of 
the  fountain  carries  an  inscription 
in  Arabic,  probably  explanatory  of 
the  scenes  depicted. 
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BABYLONIAN  AND  ASSYRIAN  MEMORANDA. 


Through  the  gift  of  Mr.  Henry  G. 
Stevens,  the  Institute  has  come  into 
possession  of  thirty-six  small  inscrib- 
d  Babylonian  and  Assyrian  tablets 
Df  burnt  clay,  which  together  with 
the  Assyrian  brick  given  to  the 
Museum  by  Mr.  George  S.  Waite 
some  years  ago,  have  been  assembled 
ind  placed  on  exhibition  in  the  East 
ioom  on  the  first  floor  of  the  Muse- 
am,  where  they  form  a  very  interest- 
ng  commentary  on  a  civilization 
hat  antedates  the  Christian  era  by 
nany  centuries. 

In  the  Tigris  and  Euphrates  val- 
eys,  as  in  the  valley  of  the  Nile,  an 
:xcellent  modelling  clay,  firm  in 
exture  and  close-grained,  was  ex- 
remely  plentiful.  It  furnished  the 
naterial  for  the  bricks  which  were 
lsed  so  extensively  in  the  construc- 
ion  and  decoration  of  Assyrian  and 


Babylonian  buildings,  and  it  also 
was  the  material  which  received 
most  of  their  writings.  While  soft 
and  moist  the  clay  could  be  engraved 
by  means  of  a  metal  stylus,  with  the 
greatest  ease  and  swiftness.  After 
passing  through  the  kiln,  the  solid 
terra  cotta  slab  or  cylinder  was  of 
such  durability  that  the  inscription 
could  be  lost  only  by  the  deliberate 
reduction  of  the  slab  to  powder. 
Thus  communications  and  records 
of  all  kinds  inscribed  on  tablets, 
such  as  those  included  in  the  gift  of 
Babylonian  fragments  made  to  the 
Institute  by  Mr.  Stevens,  have  been 
preserved  through  the  ages. 

These  inscriptions,  including  re- 
ceipts for  temple  sacrifices,  and  for 
sheep,  grain  and  dates,  memoranda, 
inventories,  labels,  a  promissory 
note,  and  a  letter,  are  in  cuneiform, 


i.  n.  in. 

ABYLONIAN  CLAY  TABLETS,  WITH  CUNEIFORM  INSCRIPTIONS.    I.— RECEIPT  FOR  REEDS 
FROM  TWO  CITIES.  II.— RECEIPT  FOR  GRAIN.    III.— ACCOUNT  OF  SHEEP  AND 
KIDS.    AMONG  A  COLLECTION  OF  THIRTY-FIVE  PRESENTED  BY 
MR.  HENRY  G.  STEVENS. 
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a  system  of  writing  the  characters 
of  which  are  composed  of  horizontal, 
vertical,  or  oblique  triangular 
strokes  or  wedges,  either  alone  or  in 
combinations.  This  cuneiform  writ- 
ing was  first  adopted  by  the  Baby- 
lonians after  its  invention  by  a 
people  called  Sumerians,  and  was 
used  by  them  from  about  4500  B.  C. 
to  the  first  century  B.  C.  It  passed 
from  them  to  the  Assyrians,  who 
used  it,  with  some  changes,  notably 


Ac  SYRIAN  BRICK  FROM  THE  PALACE  OF  SHALMANESER.    II.— (8S9-825 
B.  CO,  AT  NINEVEH  OR  OTHER  RESIDENCE  CITY. 
PRESENTED  BY  MR.  GEORGE  S.  WAITE. 


in  recording  the  life  and  deeds  of  the 
kings  on  the  terra  cotta  bricks  which 
formed  their  palaces.  Such  an  in- 
scribed brick,  bearing  a  part  of  the 
connected  annals  of  Shalmaneser  II. 
(859-825  B.  C),  as  recorded  proba- 
ably  on  the  walls  of  his  palace  at 
Ninevah  or  some  other  Assyrian 
residence  city,  was  given  to  the 
Institute  in  1900  by  Mr.  George  S. 
Waite  of  Kalamazoo. 

C.C. 
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THE  NEW  PRINT  ROOM 


Among  the  many  changes  and 
alterations  that  have  taken  place  in 
phe  several  galleries  of  the  Institute 
luring  the  past  three  years,  none  is 
nore  significant  than  the  establish- 
nent  of  the  new  Print  Room  ad- 
acent  to  the  Library,  in  which  the 
mportant  collection  of  etchings  and 
mgravings  presented  by  Mrs.  Har- 
riet J.  Scripps,  together  with  the 
>thcr  important  prints  owned  by 
he  Institute,  will  be  housed  and 
■xhibited. 

Until  now  limited  space  has  pre- 
sented this  collection  from  being 
idequately  shown,  but  the  new  gal- 
ery  has  been  designed  to  show  at 
11  times  a  selected  portion  of  the 
ollection  under  very  favorable  cir- 
umstances.  The  prints  have  been 
emounted,  and  a  number  suitably 
ramed  will  hang  on  the  walls,  while 
he  rest  of  the  collection  will  be  filed 
way  in  cabinets  prepared  for  them 
o  that  they  will  be  easily  accessible 
o  the  print  student  under  the  guid- 
ance of  the  Librarian. 

The  new  gallery  will  make  the 
esources  of  the  Print  Department 
lore  available  to  the  student,  while 
be  changing  exhibitions  will  make 
ur  own  collection  more  widely 
nown,  and  deepen  interest  in  the 
abject  of  prints. 

The  exhibition  now  hanging  pre- 
;nts  the  work  of  the  supreme 
lasters,  Durer  and  Rembrandt, 
ith  a  few  engravings  by  Hendrik 
oltzius.    On  the  left  wall  of  the 


Print  Gallery  we  have  Durer \s  series 
of  wood  cuts  illustrating  the  mys- 
terious prophecies  of  the  Apocalyp- 
se. These  wood  cuts,  which  brought 
early  fame  to  Durer,  have  a  deep 
artistic  signficance,  for  it  was  Durer 
who  made  wood  engraving  an  art. 
He  understood  both  the  limitations 
and  the  possibilities  of  this  art,  and 
he  laid  down  the  principles  which 
were  to  assure  its  greatness. 

He  increased  the  size  of  the  cuts 
and  introduced  in  his  wood  draw- 
ings the  contrast  of  light  and  shade 
by  his  use  of  cross  hatching.  He 
made,  too,  a  great  contribution  to 
the  intellectual  life  of  his  century, 
for  his  wood  cuts,  which  were  print- 
ed cheaply  and  quickly,  brought  the 
new  learning  within  the  reach  of  all, 
and  we  have  recorded  in  his  work 
the  mental  and  spiritual  unrest  of 
the  Renaissance.  Here  are  also 
shown  a  few  engravings  by  Durer  in 
whom  line  engraving  reached  its 
zenith. 

On  the  right  wall  of  the  Print 
Gallery  we  have  the  work  of  Rem- 
brandt, the  greatest  of  all  etchers. 
There  were  no  established  conven- 
tions in  etchings  for  this  master  to 
follow,  he  had  no  inspiration  from 
foreign  travel,  and  yet  in  the  range 
of  his  genius  he  stands  alone. 

He  interpreted  only  the  life  about 
him.  He  portrayed  the  quiet  coun- 
try, the  lonely  people  of  Amsterdam, 
and  the  great  scenes  from  Scripture 
in  the  surroundings  of  his  own  day, 
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and  all  with  a  mastery  of  his  me- 
diums, and  a  power  that  went  to  the 
heart  of  things. 

Goltzius,  a  Dutch  engraver  of  the 
XVI  century,  is  the  third  master 
represented.  Goltzius  had  complete 
command  of  technical  expression, 
but  his  work  is  full  of  mannerisms. 
He  imitated  to  a  large  degree  the 


work  of  other  masters,  and  we  see 
in  the  prints  hanging  the  direct 
influence  of  Durer  and  Lucas  van 
Leyden. 

Goltzius,  however,  was  among  the 
first  to  realize  the  power  of  the 
graver  to  express  tone,  and  despite 
his  mannered  style  he  made  a  real 
contribution  to  the  art  of  engraving. 

I.  W. 


ORIENTAL  ROOMS  REOPENED 


Two  oriental  rooms  on  the  second 
floor  of  the  Detroit  Institute  of  Arts 
have  recently  been  reopened  to  the 
public — a  Near  East  and  Chinese 
Room,  and  a  Japanese  Room. 

The  Frederick  Stearns  Collection 
of  Oriental  Objects  of  Art  forms  the 
mucleus  of  the  exhibitions  in  these 
rooms,  and  includes  such  interesting 
material  as  metalwork,  porcelains, 
jade,  lacquer,  carvings,  costumes 
and  embroideries  of  Persia,  China 
and  Japan. 

Mr.  Stearns'  collection  of  precious 
and  semi-precious  stones  from  all 
parts  of  the  world  is  also  exhibited 
in  these  rooms. 

In  addition  to  these  collections, 
the  Near  East  Room  contains  a 
group  of  Persian  objects  which  were 


purchased  from  the  Official  Persian 
Exhibition  of  the  Panama  Pacific 
Exposition  by  Major  D.  M.  Ferry, 
Jr.,  and  presented  by  him  to  the 
Museum.  These  objects  illustrate 
various  phases  of  antique  Persian 
handicraft  • —  designing,  weaving, 
pottery-making,  and  miniature 
painting. 

The  chief  object  of  interest  in  the 
Near  East  exhibitions  is  a  Persiar 
tile  wall  fountain  loaned  by  Mrs 
Sherman  L.  Depew,  which  is  discuss 
ed  at  more  length  in  another  pag< 
of  this  Bulletin. 

A  number  of  Oriental  rugs,  loanec 
to  the  Institute  by  Mr.  Ralph  H 
Booth  and  Mrs.  Gustavus  D.  Pope 
form  a  rich  background  for  the  res 
of  the  material. 
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"  THE  FOUR  HORSEMEN  OF  THE  APOCALYPSE,"  BY  ALBRECHT  DURER.     ONE  OF  A 
SERIES  OF  RARE  WOODCUTS  IN  THE  JAMES  F.  SCRIPPS  COLLECTION, 
PRESENTED  BY  MRS.  HARRIET  J.  SCRIPPS. 
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SCHEDULE  OF  EXHIBITIONS  1919-1920 

October  1 — November  1  Paintings  by  Bryson  Burroughs. 

October  15 — November  16       Paintings  by  Boris  Anisfeld. 

November  1 — November  22     Etchings  and  Sanguine  Drawings  by  Arthu 

W.  Heintzelman. 

November  15 — December  31    Colored  Wood  Block  Prints  by  America! 

Artists. 

December  1 — December  31      Textiles  by  American  Manufacturers  unde 

the  auspices  of  the  American  Federation  o 
Arts. 

December  1 — December  30     Group   Exhibition    of    Paintings   by  Leoi 

Kroll,  Arthur  C.  Goodwin,  and  Theresa  F 
Bernstein. 

December  3 — December  31      Michigan  Artists  Exhibition  under  the  aus 

pices  of  the  Scarab  Club. 

January  1 — January  30        Group  Exhibition  of  Water  Colors  by  Ameri 

can  Artists. 

January  1 — February  15       Paintings  by  Stephen  Haweis. 

January  15 — March  1  Exhibition  by  American  Painters,  Sculpton 

and  Gravers. 

February  1 — February  30      Joint  Exhibition  of  Paintings  by  Gifford  Bej 

and  Eugene  Speicher. 

April  15 — May  30  Annual  Exhibition  of  Paintings  by  America 

Artists. 


BULLETIN  OF  THE  DETROIT  INSTITUTE  OF  ARTS 


17 


EXHIBITIONS 


BRYSON  BURROUGHS 

From  October  1st  to  November 
st  a  small  exhibition  of  eighteen 
iaintings  by  Bryson  Burroughs, 
'urator  of  Paintings  of  the  Metro- 
olitan  Museum  of  Art,  New  York, 
I  shown  in  Gallery  III. 
In  his  quiet  but  compelling  group 
f  pictures,  one  feels  much  of  the 
ime  decorative  impulse  which  in- 
jired  the  works  of  Puvis  de  Cha- 
annes,  but  there  is  also  a  refreshing 
ote  which  has  its  inspiration  in  the 
:alian  primitives.  Many  of  his 
lore   interesting  pictures   in  the 


present  exhibition  are  taken  from 
classical  lore,  to  which  his  adept 
brush  brings  new  life  and  beauty. 

BORIS  ANTSFELD 

From  October  15th  to  November 
15th,  a  special  exhibition  of  paint- 
ings by  Boris  Anisfeld,  contempor- 
ary Russian  artist,  will  be  on  view. 
This  is  one  of  the  largest  and  most 
important  foreign  exhibitions  which 
the  Institute  will  have  during  the 
coming  year.  The  exhibition  is  of 
particular  interest  because  of  the 
storm    of    controversy    which  it 


HE  NEW  PRUET  ROOM,  WITH  EXHIBITION  OF  PRINTS  BY  DURER  AND  REMBRANDT. 
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created  in  other  cities  where  it  has 
been  shown. 

Between  the  opinions  that  Boris 
Anisfeld's  art  is  degenerate  in  its 
tendencies,  as  Miss  Mechlin  sees 
it,  and  that  he  is  the  progenitor 
and  great  exponent  of  modern 
Russian  art,  as  suggested  in  Dr. 
Brinton's  appreciation,  there  is  per- 
haps a  middle  ground  which  is  more 
near  the  truth. 

One  has  only  to  see  the  color 
drawings  and  small  sketches  of  the 
exhibition  to  form  the  opinion  that 
Mr.  Anisfeld  possesses  a  fair  equip- 
ment for  his  life  work.  Only  a  well- 
schooled  draftsman  and  a  good  de- 
signer could  have  produced  them. 
With  this  favorable  impression  one 
enters  the  galleries  containing  his 
larger  works,  and  it  is  not  dispelled 
throughout  the  visit. 

Prepared  by  the  controversy  of 
Dr.  Brinton  and  Miss  Mechlin, 
one  somehow  expects  to  find  the 
works  abstruse  and  difficult  of 
comprehension.  For  the  most  part 
they  are  quite  obvious  even  to  the 
uninitiated.  At  first  there  seems  to 
be  endless  variety  which  the 
critiques  refer  to  as  the  man's 
versatility.  There  are  portraits, 
still  fifes,  interpretations  and  fan- 
tasies, all  of  them  presenting  some 
new  phase  of  his  workmanship,  but 
as  you  accustom  your  eye  to  this 
so-called  versatility,  you  discover 
that  it  isn't  a  wide  range  of  accom- 
plishment that  impresses  you  so 
much  as  it  is  a  grasp  of  subject 
matter;  a  large  potpourri  of  im- 


pressions rather  than  a  large  anc 
varied  equipment.  His  work  does 
not  present  a  concentrated  reflec- 
tion of  Russian  life  at  all.  It  does 
not  drip  with  patria  as  does  the 
work  of  Zuloaga.  Mr.  Anisfeld  is 
apparently  a  journeyman  revealing 
the  accomplishments  of  his  wandei 
year.  Here  is  a  self  portrait  mad< 
at  Capri  suggestive  of  the  Pom- 
peiian  frescoes,  there  "Hispania,' 
called  a  Spanish  synthesis  by  th< 
cataloger,  which  reminds  one  ol 
all  the  Spanish  painters  rolled  intc 
one.  Anisfeld  has  traveled  widely 
and  apparently  with  great  powei 
of  absorption.  He  properly  be- 
longs in  the  class  of  the  sceni< 
painter.  His  decorations  give  on< 
the  suggestion  of  the  Russian  ballel 
with  its  wonderful  color  settings 
The  perverted  scale  which  is  brough 
into  many  of  his  works,  such  as  hii 
"Self  Portrait  with  Sunflower  am 
Cat,"  and  in  his  still  life  subjects 
is  ever  suggestive  of  the  new  scenii 
effects. 

If  in  other  respects  he  fall 
short,  however,  of  conveying  th 
impression  that  his  art  is  significan 
of  his  native  land,  he  brings  on 
back  to  that  conviction  throug 
his  pow7er  as  a  colorist.  Here  h 
shows  real  power  and  genius.  Hi 
works  blaze  forth  with  an  abando: 
of  color  which  stimulates  the  emc 
tions,  much  as  does  the  colorfi 
Russian  ballet. 

His  exhibition  is  stimulating  an 
productive  of  much  pleasure,  : 
one  will  only  seek  to  find  in  it  th 
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beauty  with  which  the  artist  en- 
deavored to  endow  it. 

MICHIGAN  ARTISTS 
The  Annual  Exhibition  for  Michi- 
gan Artists  under  the  auspices  of  the 
Scarab  Club  will  be  held  in  the 
Institute  from  December  2nd  to 
I  BOth.  Michigan  artists,  including 
those  living  out  of  the  state,  are 
iligible  to  submit  works  to  this 
;xhibition.    All  works  entered  will 


be  submitted  to  a  competent  jury 
from  other  cities,  which  will  meet 
about  November  20th.  It  will  be 
necessary  for  entry  blanks  and 
works  to  be  delivered  to  the  In- 
stitute previous  to  that  date.  The 
reception  and  formal  opening  of  the 
exhibition  will  be  held  Wednesday 
evening,  December  2nd,  from  eight 
to  ten  o'clock.  The  list  of  prizes 
will  probably  be  about  the  same  as 
that  of  former  years. 


ntc 


MUSIC  IN  MUSEUMS 


Under  the  joint  auspices  of  the 
Chamber  Music  Society  and  the. 
Detroit  Institute  of  Arts,  Thomas 
Vhitney    Surette,    noted  musical 
ducator     of     Concord,  Massa- 
chusetts, will  come  to  Detroit  two 
I  ays   each    month,    beginning  in 
15 |j)ctober  and  continuing  until  May, 
j>r  the  purpose  of  demonstrating 
P\  l  is    ideas    in    regard    to  musical 
m  llulture  and  its  relation  to  life  and 
5  the  other  arts. 

Two  classes  will  be  held  on  Satur- 
ays.  At  ten  o'clock  a  free  class  for 
i  Jiildren  will  be  held,  the  program 
a  on  Ipnsisting  of  music,  followed  by 
a  lliotion  pictures  relating  to  various 
ere  l  Irocesses   in   the   industrial  arts. 
Si  B  ||he  Institute  plans  on  having  this 
ogram  for  children  every  Saturday 
ie  m  iorning,  providing  enough  children 
colorfi  |me  to  warrant  it.   Following  the 
otion   pictures,    the   Arts  Club 
the  Chamber  Music  Society  for 


ins  ii" 


sure 


pldren  will  be  held  under  the 
(  Irection  of  Miss  Clara  Dyar,  the 


children  participating  in  a  program 
of  singing,  playing  and  dancing  or 
a  story  hour  in  the  Institute  gal- 
leries. In  the  afternoon  at  2:30, 
classes  for  teachers  from  the  public, 
parochial,  and  private  schools  of 
the  city  will  be  conducted  under 
the  direction  of  Mr.  Surette,  who 
will  lecture  on  the  cultural  aspect 
of  music,  its  relationship  to  life, 
and  to  the  other  arts.  This  course 
is  free  and  any  teachers  or  others 
who  wish  to  join  may  send  their 
names  to  Mrs.  Wilfred  C.  Leland, 
2980  North  Grand  Boulevard, 
Chairman  of  the  Surette  work. 

Mr.  Surette  will  also  inaugurate 
the  regular  Sunday  afternoon  pro- 
grams at  the  Detroit  Institute  of 
Arts  Sunday  afternoon,  October 
12th,  at  2:30.  After  a  lecture  on 
some  phase  of  music  and  its  re- 
lationship to  the  other  arts,  he  will 
lead  the  audience  in  community 
singing. 
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This  work  he  will  carry  on  in  co- 
operation with  the  community  sing- 
ing begun  by  the  Recreation  Com- 
mission last  year,  and  the  Sundays 
when  he  is  not  here  the  work  will 
go  on  under  the  direction  of  an 
assistant  appointed  by  him. 

Mr.  Surette  will  be  in  the  city 
Saturdays  and  Sundays,  October 
11-12,  November  15-16,  December 
13-14,  January  10-11,  February  7-8, 
March  6-7,  April  10-11,  and  May 
8-9. 


In  co-operation  with  the  Cham- 
ber Music  Society,  the  Institute 
will  also  present  three  important 
concerts  during  its  1919  and  1920 
season,  November  2nd,  "The  So- 
ciete  des  Instruments  Ancient,"  Janu- 
ary 4th,  The  Flonzaley  Quartette," 
and  March  21,  "The  Salzedo  Harp 
Ensemble."  Each  of  these  organiza- 
tions will  spend  three  days  in  De- 
troit, and  they  will  each  give,  on 
the  first  day,  a  recital  free  to  the 
public  at  the  Institute. 


THE  CHILDREN'S  MUSEUM 


With  the  opening  of  the  city 
schools,  the  Children's  Museum  is 
again  loaning  to  teachers  collec- 
tions for  class  room  use.  A  catalogue 
of  this  material  is  now  in  process 
of  preparation,  and  a  copy  of  it  will 
soon  be  in  the  hands  of  each  teacher. 
This  catalogue,  it  is  hoped,  will 
bring  those  teachers,  new  to  the 
city,  directly  in  touch  with  the 
Loan  Department  of  The  Children's 
Museum.  It's  former  patrons,  too, 
it  is  believed  will  find  that  by  the 
acquisition  of  new  material  the 
loan  collections  have  been  improved 
in  quality  and  increased  in  number. 

The  last  week  in  October,  when 
the  Michigan  State  Teachers  meet 


in  Detroit,  the  Junior  Branch  of 
Red  Cross  has  requested  that  the 
articles  made  by  the  city  children 
for  that  organization  be  on  ex- 
hibition in  the  Children's  Room. 
A  selected  group  of  loan  collections 
will  also  be  shown  for  the  benefit 
of  the  visiting  teachers.  It  is 
planned  to  have  at  this  time,  or 
immediately  afterwards,  what  might 
be  called  a  Community  Civics  Ex- 
hibit. By  models  and  charts,  made 
by  the  children  in  their  class  rooms, 
it  is  hoped  to  show  some  of  the 
ways  in  which  various  departments 
of  the  Detroit  City  Government 
work  for  the  safety  and  better- 
ment of  the  individual  and  the 
community.  G.  G. 
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THE  PLACE  OF  INDUSTRIAL  ARTS  IN 
ART  MUSEUMS  * 

By  George  G.  Booth 
President  of  the  Detroit  Society  of  Arts  and  Crafts 


I  find  doubts  and  fears  on  the 
part  of  some  museum  authorities 
as  to  the  rights  of  the  present  day 
craftsmen  to  representation  among 
our  collections;  and  others  admitting 
the  right  are  fearful  of  complica- 


If  the  art  museum  is  effectively 
to  do  its  work  as  an  educationa 
institution,  then  it  must  do  it  bj 
the  most  direct  route  available 
namely,  by  carefully  chosen  ex 
amples  of  ancient  work  well  ex 


CASE  SHOWING  ARRANGEMENT  OF  OBJECTS  IN  THE  GEORGE  G.  BOOTH  COLLEC- 
TION, PRESENTED  TO  THE  MUSEUM. 


tions  growing  out  of  favoritism  in 
selections,  or  jealousies  among  the 
art  producers  themselves.  Never- 
theless I  continue  to  contend  that 
the  correct  purpose  for  which  our 
art  museums  exist  cannot  be  suc- 
cessfully served  if  the  work  of  the 
present-day  craftsman  of  merit  is 
not  properly  represented. 


plained,  and  equally  careful  selec 
tions  from  the  workshop  of  th< 
modern  craftsman  as  proof  tha 
high  achievements  are  possible  ii 
our  time.  Museums  may  be  eve 
so  complete,  but  they  fail  to  sprea< 
the  influence  desired  if  we  do  no 
get  into  our  very  being  the  subtl 
relation  of  the  things  on  view  to  th 


*An  address  made  at  the  Eighth  Annual  Convention  of  the  American  Federation  of  Art 
held  in  Washington,  D.  C,  May  16,  17  and  18,  1917. 
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people  we  intend  they  shall  in- 
fluence. 

We  may  go  into  any  of  our  great 
museums — say  to  the  department 
of  metal  work  with  its  many 
examples  of  highly  skillful  work. 
The  general  experience  of  the  ob- 
server is  to  look  and  marvel  and 
pass  on  with  the  thought  that 
"truly  there  were  great  men  upon 


I  have  often  asked  why  the  work 
of  the  simple  peasant  craftsman  of 
ancient  times  is  so  very  important 
to  our  museums  that  almost  un- 
limited space  is  given  to  the  ex- 
hibition of  articles  of  clay,  iron, 
silver  and  glass  and  am  told  that 
such  art  products  were  spontane- 
ous, springing,  as  it  were,  from 
within  the  people,  an  expression 


CASE  SHOWING  ARRANGEMENT  OF  THE  GEORGE  G.  BOOTH  COLLECTION,  PRE- 
SENTED TO  THE  MUSEUM. 


earth  in  those  days."  The  usual 
visitor  has  little  idea  that  just  as 
good  work  is  done  to-day.  There- 
fore if  along  with  such  an  exhibition 
of  ancient  craftsmanship  there  were 
provided  examples  of  the  best 
products  of  to-day,  the  mechanic 
might  view  the  ancient  work  and 
be  inspired  and  then  turning  to  the 
modern  product,  go  away  deter- 
mined upon  action. 


of  real  art  feeling  not  contaminated 
with  ugly  things  or  false  living. 
Therefore  modern  works  subject 
to  all  such  crude  influences  have 
not  an  equal  claim  upon  our 
museum  space.  But  the  question  is, 
were  not  the  ancients  also  influenced 
by  all  that  had  gone  before  and  by 
the  good  and  bad  of  their  own 
day?  They  certainly  were.     This  is 

(Continued  on  Page  24) 
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HOURS 

The  Institute  is  open  daily  from  9:00  a.m. 
to  5:00  p.m.;  Sundays  from  2:00  p.m.  to  6:00 
p.m.;  holidays  from  2:00  p.m.  to  5:00  p.m. 
Admission  is  always  free. 


COPYING 

The  Detroit  Institute  of  Arts  desires  to  give 
every  facility  to  the  art  student,  designer  or 
mechanic  who  wishes  to  study  or  copy  objects 
in  the  Institute  collections.  There  are  hun- 
dreds of  objects  which  would  suggest  form  or 
design  for  articles  of  utility  and  beauty.  Re- 
quests for  permits  to  copy  and  photograph  in 
the  Institute  should  be  addressed  to  the 
Secretary. 

LANTERN  SLIDES 

The  lantern  slide  collection,  embracing  sev- 
eral thousand  subjects,  is  at  the  disposal  of 
teachers  of  the  public  schools  free  of  charge. 
Slides  on  art,  history  and  travel  are  available 
for  the  use  of  study  clubs  at  a  nominal  rental. 


(Continued  from  Page  23) 

equally  true  to-day — more  infli 
ences  are  at  work  than  former 
but  the  operation  is  the  sam 
Those  craftsmen  who  have  ar 
art  in  their  souls  produce  "spoi 
taneously" — under  the  influence  i 
in  spite  of  the  influence — muc 
that  is  both  good  and  bad.  Thi 
they  truly  represent  the  art  of  ot 
day. 

I  do  not  believe  that  our  museun 
should  seek  to  add  to  their  colle 
tions  of  ancient  household  po 
and  pans  except  for  the  purpoi 
of  continually  selecting  the  bes 
Ancient  things  are  not  all  good  an 
more  than  the  simple  things  < 
to-day  are  all  good  and  I  am  suj 
no  one  would  expect  the  museui 
of  the  future  to  labor  hard  I 
obtain  a  vast  collection  of  oi 
stamped,  spun  or  cast  articles  < 
daily  use.  If  so,  then  we  shoul 
now  have  museums  devoted  to  th 
work.  I  believe  in  the  preservatic 
of  the  best  only — typical  exampl< 
of  the  very  highest  products  of  tf 
craftsman's  shop  of  any  day. 

There  is  room  for  much  hous 
cleaning.  Just  as  soon  as  we  dai 
to  be  frank  with  those  who  gi\ 
to  museums  vast  collections  ( 
the  good  and  bad  of  every  field  ( 
art,  we  will  begin  to  make  rei 
progress;  for  only  the  really  goo 
should  be  accepted;  the  rest  shoul 
go  to  the  storeroom  or  the  junk  pil< 

Just  prior  to  the  birth  of  printing 
the  art  of  book  making  was  ej 
pressed  through  a  factory  efficienc 
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system,  sheet  after  sheet  of  the 
engrossed  and  illuminated  books 
passing  from  one  worker  to  the 
other  as  each  did  that  task  at 
which  he  was  most  skilled. 

We  are  able  to  admire  such  work 
from  those  ancient  "factories,"  but 
barely*can  we  see  that  if  our  crafts- 


ancient  times,  but  we  will  still  lack 
that  old-time  appreciation  of  the 
artistic  craftsman.  We  think  him 
unworthy  of  a  place  of  distinction 
in  our  museums;  we  still  compare 
the  cost  of  his  work  unfairly  with 
our  factory  productions.  We  can 
measure  historic  values  better  than 


PIERCED  SILVER  PLATE,  BY  MARY  C  KNIGHT.    GEORGE  G.  BOOTH 
COLLECTION,  PRESENTED  TO  THE  MUSEUM. 


men  persist  in  their  high  ideals, 
not  alone  will  we  be  benefited 
directly  by  the  object  produced  but 
a  marked  influence  for  good  will 
be  exerted  upon  present-day  factory 
products  until  even  their  work  may 
win  our  approval.  We  have  workers 
in  iron,  silver,  gold,  copper  and 
enamels  not  often  excelled  even  in 


real  art  values.  We  are  making 
progress  and  sooner  or  later  there 
will  be  many  more  who  leave  the 
mechanically  operated  workroom, 
encouraged  by  the  limited  friendli- 
ness we  now  extend  to  the  few,  to 
seek  the  greater  freedom  and  joy 
of  the  little  shop. 

Objects  of  art  exhibited  for  the 
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SILVER  ALMS  BASIN,  BY  GEORGE  E.  GERMER.   GEORGE  G.  BOOTH  COLLECTION, 
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Any  of  these  imperfections  will  not 
be  injurious  to  the  student  under 
instruction  but  they  are  dangerous 
in  their  influence  upon  the  general 
public  mind  which  we  aim  to 
advance  in  the  appreciation  of  real 
beauty. 

If  such  mixed  qualities  must  be 
exhibited  to  the  public  then  I 
urge  that  the  explanatory  cards 
not  alone  give  historic  facts  but 


general  visitor  in  our  museums 
should  be  quite  different  from  those 
permitted  for  the  student.  Some 
have  in  them  historical  art  value, 
or  it  may  be  it  is  a  combination 
of  good  craftsmanship  and  bad 
design,  or  good  on  both  these 
points  and  very  bad  in  color  or 
finish,  or  again  it  may  appeal 
to  the  eye  on  all  these  points  and 
be  badly  adapted  to  its  purpose. 
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"DANCER  AND  GAZELLES,"  BY  PAUL  MANSHIP.    GEORGE  G.  BOOTH  COLLECTION, 
PRESENTED  TO  THE  MUSEUM. 


clearly  state  the  various  art  values 
so  that  the  educational  effect  will 
not  be  the  reverse  of  that  intended. 

We  may  attain  to  a  great  reputa- 
tion in  finance  and  commerce  but 
the  enduring  proofs  of  achieve- 
ment are  the  standards  of  beauty 
we  set  up  for  ourselves  in  thought, 
word  and  deed  and  the  tangible 
evidences  of  our  devotion  to  these 
ideals  by  the  creation  of  surround- 
ings consistent  with  such  ideals. 


If  real  craftsmen  are  to  be  born 
in  our  own  land,  if  beauty  is  to  be 
added  to  the  things  we  all  use,  if 
the  influence  of  beautiful  things 
is  to  do  its  work  on  our  very  words 
and  deeds,  then  we  must  now  set 
aside  that  place  in  our  museums  for 
the  things  of  beauty  of  this  and 
older  lands,  making  it  clear  to  the 
observer  why  we  have  made  our 
choice. 

There  would  be  more  encourage- 


"THE  END  OF  THE  TRAIL,"  BY  JAMES  EARLE  FRASER.  GEORGE  G.  BOOTH  COLLECTION, 

PRESENTED  TO  THE  MUSEUM. 
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"POLAR  BEAR,"  BY  FREDERICK  G.  ROTH.    GEORGE  G.  BOOTH  COLLECTION, 
PRESENTED  TO  THE  MUSEUM. 
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EXAMPLES  OF  ROBINEAU  PORCELAINS.    GEORGE  G.  BOOTH  COLLECTION,  PRESENTED 

TO  THE  MUSEUM. 


ment  to  the  artistic  craftsman  if  a 
satisfactory  answer  could  be  given 
to  a  number  of  questions.  What 
are  objects  of  art  for?  How  should 
they  be  regarded  and  used?  Are 
they  really  only  intended  for 
museums?  If  for  the  home  of 
culture  how  should  they  be  used? 
Should  such  a  home  be  really  a 
private  museum  as  many  are,  with 
tables,  cabinets  and  shelves  as  re- 
ceptacles for  rare  and  unusual 
objects?  Or  is  such  use  an  evidence 
that  the  real  purpose  of  objects  of 
art  is  not  really  understood?  Should 
only  such  objects  be  in  view  as 
have  a  real  use  or  are  necessary 
to  the  proper  embellishment  of  the 
room  they  occupy? 

I  have  been  groping  for  the  light 
as  to  my  own  purchases  in  this 
field.  For  years  it  has  been  a  never 


ending  procession  from  store  or 
workshop  to  the  library  or  drawing 
room — then  to  the  attic.  A  survival 
of  the  fittest — a  struggle  between 
myself  and  the  object  itself;  and  I 
find  no  satisfactory  answer  as  yet 
to  my  many  questions. 

I  see  no  objection  to  a  progressive 
selection  for  the  museum.  The 
majority  of  those  who  are  even 
earnest  students  of  the  subjects 
need  advanced  instruction  from 
those  who  know  more;  and  it  is 
here  that  the  museum  might  better 
serve  its  purpose  if  all  departments 
were  divided,  one  section  for  the 
expert,  the  student,  the  historian; 
the  other  for  the  general  visitor 
who  desires  simply  to  cultivate  an 
appreciation  of  beauty  and  does  not 
want  to  be  confused  with  things 
of  only  historical  value.    Such  per- 
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EXAMPLES  OF  AMERICAN  STONEWARE,  MADE  BY  PROFESSOR  CHARLES  F.  BINNS. 
GEORGE  G.  BOOTH  COLLECTION,  PRESENTED  TO  THE  MUSEUM. 


sons  should  see  only  the  real 
achievements  in  the  world  of  art. 

Now  it  is  everlasting  confusion — 
often  one  step  forward  and  two 
back.  Progress,  if  any,  is  made 
only  at  great  sacrifice  of  time  and 
money.  If  the  museum  of  the 
future  can  work  out  this  thought, 
we  will  have  genuine  progress  and 
vastly  more  encouragement  for  our 
craftsmen.  We  may  then  be  freed 
from  complete  dependence  upon 
foreign  craftsmen  who  have  come 
among  us.  We  will  have  found  our- 


selves and  attained  to  an  art  wholly 
satisfying.  I  see  hope  only  in  more 
discrimination,  more  frankness,  less 
worship  of  the  old  merely  because 
it  is  old.  We  must  find  standards 
or  not  be  afraid  to  make  standards 
of  real  beauty  and  from  them 
derive  an  art  expressive  of  our  real 
life  and  feelings. 

The  great  thing  is  to  carry  the 
knowledge  straight  to  the  people. 
This  country  should  lead  the  world 
in  consistent,  reasonable  art,  better 
than  the  world  has  seen  up  to  the 
present  time. 


"MUSIC,"  BY  I.  KIRCHMAYER.   A  CARVED  WOOD  FIG- 
URE IN  THE  GEORGE  G.  BOOTH  COLLECTION, 
PRESENTED  TO  THE  MUSEUM. 
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THE  GEORGE  G.  BOOTH  COLLECTION 


When  Mr.  George  G.  Booth  de- 
livered an  address  on  "The  Place  of 
Industrial  Arts  in  Art  Museums" 
at  the  Eighth  Annual  Convention 
of  the  American  Federation  of 
Arts,  at  Washington,  in  May,  1917, 
he  spoke  in  so  convincing  a  manner 
that  his  subject  became  a  chief 
topic  of  discussion  at  the  conven- 
tion. Few  of  his  auditors  realized, 
however,  that  the  deep  feeling  and 
firm  conviction  of  his  utterance 
was  inspired  by  a  benevolent  im- 
pulse and  actuated  by  his  large 


philanthropic  experience  in  assem- 
bling and  installing  in  the  Museum 
of  his  home  City  of  Detroit,  a  care- 
fully chosen  variety  of  present  day 
objects  of  handicraft,  as  an  en- 
couragement to  the  craftsmen  of 
our  time. 

Since  1915,  the  Detroit  public 
has  been  privileged  to  enjoy  an 
ever  increasing  number  of  good 
examples  of  the  work  of  modern 
American  craftsmen  in  the  George 
G.  Booth  Loan  Collection,  and  at 
the  Annual  Meeting  of  the  Detroit 


DOOR  KNOCKER,  BY  FRANK  L.  KORALEWSKY.    GEORGE  G.  BOOTH 
COLLECTION,  PRESENTED  TO  THE  MUSEUM. 
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Museum  of  Art,  held  in  June,  1919, 
this  collection,  which  had  grown  to 
ninety-six  objects  of  a  considerable 
aggregate  value,  was  presented  to 
the  Museum  with  Mr.  Booth's 
expressed  intention  to  make  further 
additions  to  it  from  time  to  time 
which  may  increase  its  value  and 
use  to  the  City.  The  gift  includes 
the  following: 

AMERICAN  WROUGHT  IRON 

Wrought  Iron  Screen,  (12  feet 
long,  10  feet,  7  inches  high),  exe- 
cuted from  designs  made  by  Thomas 
Hastings,  well  known  New  York 


architect,  and  a  member  of  the  firm 
of  Carriere  and  Hastings.  This 
screen  was  developed  under  the 
influence  of  ancient  Italian  and 
Spanish  iron  work  without  slavishly 
following  any  particular  period. 
It  is  really  modern  as  to  style, 
although  based  on  the  traditions 
of  the  early  XVI  century.  The 
screen  was  made  by  German  and 
Hungarian  iron  workers  under  the 
personal  supervision  of  the  late 
Edward  F.  Caldwell  of  New  York, 
this  being  practically  the  last  im- 
portant piece  of  work  of  this  well 
known  expert  in  the  art  of  metal 


WROUGHT  IRON  SCREEN,  DESIGNED  BY  THOMAS  HASTINGS  AND  EXECUTED  BY  ] 
CALDWELL  &  CO.     GEORGE  G.  BOOTH  COLLECTION,  PRESENTED 
TO  THE  MUSEUM. 
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WROUGHT  IRON  HINGE  BY  FRANK  L.  KORALEWSKY.    GEORGE  G.  BOOTH  COLLECTIOr 

PRESENTED  TO  THE  MUSEUM. 


working.  It  took  nearly  a  year 
and  the  constant  work  of  a  half 
dozen  artisans  to  complete  the 
screen,  the  framework  of  which  is 
covered  with  an  intricate  network 
of  wisteria  in  which  tropical  birds 
disport  themselves.  Very  much  of 
the  larger  part  of  the  structure  is 
hand  wrought.  The  wisteria  vines 
are  entirely  wrought  of  iron  and  on 
account  of  their  delicacy  required 
the  services  of  the  most  skillful 
artisans.  Every  blossom  had  to  be 
forged  separately  while  red  hot 
on  an  anvil  and  then  joined  to- 
gether to  make  the  complete  flower. 
The  birds  and  particularly  the 
plumage  were  also  beaten  by  hand 
of  thin  metal,  some  of  copper 
and  others  of  brass,  and  afterwards 
finished  with  enameled  colors  which 
were  burnt  in  and  then  treated  in 
subdued  polychrome  tones.  Each 


bird  was  first  modeled  actual  siz< 
before  forging  it.  The  screen  i; 
perhaps  the  finest  piece  of  artisti< 
handicraft  of  its  kind  ever  producec 
in  this  country,  both  in  design  anc 
execution. 

Hand  wrought  door  hinges 
locks,  knocker  and  other  hard 
ware  by  Frank  L.  Koralewsky 
of  Boston,  whose  work  shows  much 
of  the  intuitive  spirit  which  charac 
terized  the  achievements  oi 
medieval  German  craftsmen.  On< 
of  the  most  interesting  phases  oi 
his  decoration  is  the  fantastic  trans- 
lation of  folk-lore,  of  which  the  Rec 
Riding  Hood  lock  is  a  fine  example 

Hand  wrought  door  hinges 
nails,  locks,  latches  and  otheb 

HARDWARE  BY  SAMUEL  YeLLIN  oi 

Philadelphia.  Mr.  Yellin  adapts 
the  conventional  designs  of  the  iron 
workers  of  the  Italian  and  Spanish 
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Renaissance  to  present  day  re- 
quirements, always  observing  the 
fitness  of  the  design  to  the  material. 

CERAMICS 

Four  choice  pieces  of  pottery 
made  by  Professor  Charles  F. 
Binns,  of  Alfred,  N.  Y.,  whose 
stoneware  is  regarded  as  superior 
to  anything  produced  in  America, 
and  is  comparable  to  the  best 
periods  of  the  artistic  potters  of 
Europe.  It  is  particularly  dis- 
tinguished by  the  interesting  surface 
textures  and  the  refined  quality 
of  its  low  tone  glazes  in  which 
gray  greens  and  rich  blue  blacks 
predominate. 

Stoneware  clays  are  more  ele- 
mental than  those  used  for  por- 
celain. The  raw  material  is  not 
purified    and    only    the  ordinary 


manipulations  are  employed  in  mix- 
ing. The  stoneware  possesses  the 
masculine  characteristics,  strength 
and  virility;  while  porcelain  dis- 
plays those  of  the  feminine, — 
delicacy  and  grace.  Stoneware  and 
porcelain  are  produced  by  the  same 
essential  processes;  the  ware  is  once- 
fired,  that  is,  both  body  and  glaze 
are  matured  at  one  time  and  the 
same  burning,  at  a  temperature  from 
1350  to  1400  degrees  Centigrade. 
Professor  Binns,  Director  of  the 
New  York  School  of  Clayworking 
and  Ceramics,  at  Alfred,  New  York, 
began  the  study  of  this  type  of  ware 
about  1903,  as  a  matter  of  personal 
interest.  Every  piece  is  made  and 
finished  throughout  by  Professor 
Binns  himself,  and  none  is  dupli- 
cated. 

TWENTY-SIX     PORCELAIN  VASES 
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made  by  Mrs.  Adelaide  Alsop 
Robineau.  The  hard  porcelain 
body  thrown  on  the  potter's  wheel 
is  of  native  materials,  glazed  with 
mat,  semi-mat  or  crystalline  glazes, 
and  fired  at  2400  degrees  Fahrenheit. 
Color  glazes  are  applied  in  succes- 
sive heavy  coats  at  a  high  point 
of  firing  and  being  extremely  sensi- 
tive to  the  condition  of  the  kiln 
atmosphere,  the  results  are  often 
disappointing  and  the  really  fine 
pieces  rare.  This  group  includes  a 
variety  of  crystalline  vases  of  great 
beauty  and  carved  and  modeled 
vases,  with  designs  incised  or  model- 
ed in  the  paste.  In  these  two  phases 
of  her  work  Mrs.  Robineau  is  pre- 
eminent. Professor  Charles  F. 
Binns  says  of  the  Robineau  pottery 
"It  is  a  precious  and  fit  companion 
of  choice  silver,  rich  draperies  and 
dainty  books." 

Seven  pieces  of  pottery  made 
at  the  Durant  Kilns,  established 
in  1911  at  Bedford  Village,  N.  Y., 
by  Jeanne  Durant  Rice  and  Leon 
Volkmar.  It  attempts  to  recreate 
the  beauty  of  rare  examples  of  the 
potter's  art  that  have  come  down 
from  the  best  periods.  The  Persian 
blue,  aubergine  and  Chinese  yellow 
glazes  in  which  the  Durant  Kilns 
have  been  especially  successful  are 
represented. 

WOOD  CARVINGS 

Five  wood  carvings  by  I. 
Kirchmayer,  a  native  of  Oberam- 
mergau,  now  living  and  working  in 
Boston.     Mr.  Kirchmayer  gives  to 


the  conventions  of  Gothic  arch 
tectural  sculpture,  a  modern  vitalit 
in  the  life  like  interpretation  an 
individuality  of  the  figures. 

Mr.  Booth  commissioned  M; 
Kirchmayer  to  do  a  significar 
carving  for  his  collection,  leaving  th 
choice  of  theme  and  material  to  th 
latter.  The  result,  called  '*<< 
Christinas  Festival  in  Heaven,"  i 
regarded  both  by  Mr.  Kirchmaye 
and  many  of  his  admiring  friends  a 
his  masterpiece.  The  design  show 
the  Virgin  standing  upon  a  supporl 
ing  circle  of  cherubim,  holding  fort 
the  Infant  Savior,  whose  arms  ar 
extended  in  welcome.  At  the  righ 
and  left  are  adoring  angels.  Belo\ 
on  either  side  is  a  row  of  apostles 
with  Calvary  suggested  in  th 
background,  while  between  are  Gre 
gory,  Augustin,  Jerome  and  Am 
brose.  The  design  is  incised  into  ai 
oak  timber  four  inches  thick,  tw< 
feet  wide,  and  five  and  a  half  fee 
high.  The  plank  is  pierced  am 
entirely  cut  away  in  parts,  leavin 
the  central  figures  standing  fort] 
in  the  round,  the  angels,  apostle 
and  saints  being  in  high  relief. 

"Music,"  a  carved  figure  of  ai 
angel  playing  a  viol,  particularl; 
expresses  the  individuality  whic] 
the  sculptor  gets  in  his  figures. 

The  "Carved  Wood  Model  fo 
a  Bronze  Gate,"  showing  a  figure  o 
a  kneeling  angel  with  three  smal 
angel  figures  on  either  side  am 
framed  in  by  an  exquisitely  carvei 
vine  motive,  differs  from  Mr.  Kirch 
mayer's  other  works  in  the  collec 
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tion,  and  readily  shows  its  adapta- 
bility to  translation  into  metal. 

A  mahogany  panel,  "The  Cruci- 
fixion," represents  Christ  on  the 
cross  supported  by  God  the  Father. 
The  Virgin  kneels  at  the  foot  of  the 
cross,  while  standing  on  either  side 
of  her  are  Mary  Magdalene  and 
John. 

HAND  WROUGHT  SILVER 
Chased  silver  alms  basin  and 

CHALICE,  MADE  BY  GEORGE  E.  GeR- 

mer,  of  Mason,  N.  H.  Mr.  Germer 
is  the  son  of  a  goldsmith  and  jeweler, 
and  received  his  education  in  Berlin 
under  Mr.  Otto  Gericke.  He  has 
worked  in  this  country  since  1893. 
He  aims  particularly  to  produce 
ecclesiastical  work  comparable  to 
the  craftsmen  of  the  middle  ages. 
Besides  executing  work  of  his  own 
designs,  he  has  been  entrusted  with 
many  commissions  for  ecclesiastical 
work  by  Cram  and  Ferguson  of 
Boston. 

A  BOX  AND  CIBORIUM  OF  SILVER 
AND  ENAMEL  BY  ELIZABETH  COPE- 
LAND. 

A     PIERCED     SILVER     PLATE  BY 

Mary  C.  Knight. 

Tea  caddy  of  silver  and  enam- 
el by  Douglas  Donaldson. 

Necklace  with  pendant  of 
carved  ivory,  showing  a  figure  of 
Puck,  holding  a  gold  wand  tipped 
with  a  pearl.  Designed  by  Hugo 
Robus  and  executed  in  the  Hoarce 
Potter  Studios  in  Cleveland. 


Bronzes 

Four  small  bronzes  by  Gutzon 
Borglum  entitled,  "The  Wooing 
of  the  Centaur,"  "Nero,"  "Ruskin," 
and  "The  Wonder  of  Motherhood." 

Four  bronze  sculptures  by 
Paul  Manship  entitled,  "Dancer 
and  Gazelles,"  "Little  Brother," 
"The  Lute  Player,"  and  "Play- 
fulness." 

Three  small  bronzes  by  Anna 
V.  Hyatt  entitled,  "Fighting 
Goats,"  "Colt,"  and  "Napoli." 

TWO  BRONZES  BY  FREDERICK  G. 

Roth  entitled,  "Polar  Bears"  and 
"Walking  Polar  Bears." 

"Ragtime,"  by  A.  St.  Legeb 
Eberle. 

"The  Genius  of  Immortality," 
by  Isidore  Konti. 

"The  End  of  the  Trail,"  b^ 
James  Earke  Frazer. 

"The  Spartan  Mother,"  by 
Sherry  E.  Fry. 

"The  Cup  Bearer,"  by  F.  Tol- 
les  Chamberlain. 

"Bacchus  and  Faun,"  by  Ches- 
ter Beach. 

"Russian  Dancers,"  ane 
"Pavlowa,"  by  Malvina  Hoff- 
man. 

"Italian  Peasant  Head,"  b-$ 
Gertrude  Whitney. 

"Aspiration"  and  "Maternai 
Love,"  by  Albin  Polasek. 

"Fra  Angelico,"  by  Jean 
Boucher,  a  contemporary  French 
sculptor. 
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Nov.  2—3:00  p.m. 
Nov.    9—3:00  p.  m. 

Nov.  15—10:00  a.  m. 

3:00  p.  m. 
Nov.  16—3:00  p.  m. 

Nov.  23—3:00  p.  m. 

Nov.  30—3:00  p.  m. 

Dec.  3—8:00  p.  m. 

Dec.  6— 

Dec.  7—3:00  p.  m. 

Dec.  13—10:00  a.  m. 

Dec.  14—3:00  p.  m. 

Dec.  21—3:00  p.  m. 


LECTURES  AND  OTHER  EVENT 


November  and  December 

Program  of  readings  and  songs  by  Mr.  and  Mi 
Lewis  Vicary. 

Lecture:  "The  Renaissance  in  Italy,  Fifteem 
Century,"  by  Professor  Herbert  Richard  Cro$ 
of  the  University  of  Michigan. 

Community  Singing  for  Children,  under  the  dire 
tion  of  Thomas  Whitney  Surette,  under  the  auspic 
of  the  Chamber  Music  Society. 
Lecture  on  Music,  for  Teachers,  by  Thomas  Whi 
ney  Surette. 

Lecture:  "Music  and  Its  Relation  to  Life,"  t" 
Thomas  Whitney  Surette,  under  the  auspices  j 
the  Chamber  Music  Society. 

V 

Lecture:  "The  Renaissance  in  Italy,  Sixteenl 
Century,"  (Leonardo  and  Raphael  and  the 
Schools),  by  Professor  Herbert  Richard  Cross. 


Lecture:  "The  Renaissance  in  Italy,  Sixteen! 
Century,"  (Correggio,  Michelangelo  and  the 
Schools). 

Reception  and  Opening  View  of  the  Michigr1 
Artists'  Exhibition. 

Program  for  Czecho-Slovaks,  under  the  auspie, 
of  the  Recreation  Commission. 

Musical  Program  by  the  Cellalto  Trio,  throug( 
the  courtesy  of  the  Chamber  Music  Society. 

Community  Singing  for  Children,  under  the  dire<' 
tion  of  Thomas  Whitney  Surette. 

Lecture:  "Music  and  Its  Relation  to  Life,"  b 
Thomas  Whitney  Surette,  under  the  auspices  ( 
the  Chamber  Music  Society. 

Lecture:  "The  Renaissance  in  Italy,  The  Venetia' 
School,"  by  Professor  Herbert  Richard  Gross. 
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SCHEDULE  OF  EXHIBITIONS,  1919-1920 

id'.r  15 — November  16      Paintings  by  Boris  Anisfeld. 


Whfot  iber  1 — November  22    Etchings  and  Sanguine  Drawings  by  Arthur 

W.  Heintzelman. 

'or  iber  20 — December  1     Colored  Wood  Block  Prints  by  American 

Artists. 


miber  1 — December  31 


icaber  1 — December  SO     Group   Exhibition   of   Paintings   by  Louis 

Kronberg,  Arthur  C.  Goodwin,  and  Theresa 
F.  Bernstein. 


ire 


in 


28—3:00  p.m.  Lecture:  "The  Renaissance  in  France,  the  Six- 
teenth, Seventeenth,  and  Eighteenth  Centuries," 
by  Professor  Herbert  Richard  Cross. 

4 — 3:00  p.  m.  Musical  Program  by  the  Flonzaley  Quartette, 
through  the  courtesy  of  the  Chamber  Music 
Society. 


Textiles  by  American  Manufacturers  under 
the  auspices  of  the  American  Federation  of 
Arts. 


tc&ber  3 — December  31 

iry  1 — January  30 

iry  1 — February  15 
iry  15 — March  1 


■ianiry    — February 
^eb  ary  1 — February  30 
pt  5 — May  30 


Michigan  Artists'  Exhibition  under  the 
auspices  of  the  Scarab  Club. 

Group  Exhibition  of  Water  Colors  by  Ameri- 
can Artists. 

Paintings  by  Stephen  Haweis. 

Exhibition  by  American  Painters,  Sculptors, 
and  Gravers. 

Sculpture  by  Mrs.  Harry  Paine  Whitney. 

Works  by  Albert  Wenzell. 

Annual  Exhibition  of  Paintings  by  American 
Artists. 
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Statement  of  the  Ownership,  Management,  Circulation,  Etc.,  Required 
by  the  Act  of  Congress  of  August  24,  1912 

Bulletin  of  THE  DETROIT  INSTITUTE  OF  ARTS,  formerly 
Bulletin  of  The  Detroit  Museum  of  Art,  published  Monthly, 
except  June,  July,  August,  September,  at  Detroit, 

Michigan 

State  of  Michigan,  1 
County  of  Wayne.  /  ss' 

Before  me,  a  Notary  Public,  in  and  for  the  State  and  County  aforesaid,  personally  ap 
peared  Clyde  H.  Burroughs,  who,  having  been  duly  sworn  according  to  law,  deposes  an 
says  that  he  is  the  Editor  of  the  Bulletin  of  the  Detroit  Institute  of  Arts,  and  that  the  follow 
ing  is,  to  the  best  of  his  knowledge  and  belief,  a  true  statement  of  the  ownership,  manage 
ment  (and  if  a  daily  paper,  the  circulation),  etc.,  of  the  aforesaid  publication  for  the  dat 
shown  in  the  above  caption,  required  by  the  Act  of  August  24,  1912,  embodied  in  sectio 
443,  Postal  Laws  and  Regulations,  printed  on  the  reverse  of  this  form,  to  wit: 

1.  That  the  names  and  addresses  of  the  publisher,  editor,  managing  editor,  and  busines 
managers  are: 

Publisher:    Detroit  Institute  of  Arts,  Detroit,  Michigan 
Editor:    Clyde  H.  Burroughs,  Detroit,  Michigan 
Managing  Editor:  None 
Business  Manager:  None 

2.  That  the  owners  are:  (Give  names  and  addresses  of  individual  owners,  or,  if  ; 
corporation,  give  its  name  and  the  names  and  addresses  of  stockholders  owning  or  holdm 
1  per  cent  or  more  of  the  total  amount  of  stock.) 

City  of  Detroit,  Michigan 

3.  That  the  known  bondholders,  mortgagees,  and  other  security  holders  owning  o 
holding  1  per  cent  or  more  of  total  amount  of  bonds,  mortgages,  or  other  securities  are: 

Arts  Commission  of  the  City  of  Detroit 

Ralph  II.  Booth,  President,  1817  Dime  Bank  Building 

William  J.  Gray,  Viee-President,  First  &  Old  Detroit  National  Bank 

Albert  Kahn,  Marquette  Building 

4.  That  the  two  paragraphs  next  above,  giving  the  names  of  the  owners,  stockholders 
and  security  holders,  if  any,  contain  not  only  the  list  of  stockholders  and  security  holders  a 
they  appear  upon  the  books  of  the  company  but  also,  in  cases  where  the  stockholder  or  securit; 
holder  appears  upon  the  books  of  the  company  as  trustee  or  in  any  other  fiduciary  relation 
the  name  of  the  person  or  corporation  for  whom  such  trustee  is  acting,  is  given;  also  that  th 
said  two  paragraphs  contain  statements  embracing  affiant's  full  knowledge  and  belief  as  to  th 
circumstances  and  conditions  under  which  stockholders  and  security  holders  who  do  no 
appear  upon  the  books  of  the  company  as  trustees,  hold  stock  and  securities  in  a  capacit; 
other  than  that  of  a  bona  fide  owner;  and  this  affiant  has  no  reason  to  believe  that  any  othe 
person,  association,  or  corporation  has  any  interest  direct  or  indirect  in  the  said  stock,  bonds 
or  other  securities  than  as  so  staled  by  him. 

5.  That  the  average  number  of  copies  of  each  issue  of  this  publication  sold  or  distributed 
through  the  mails  or  otherwise,  to  paid  subscribers  during  the  six  months  preceding  the  dat 
shown  above  is   (This  information  is  required  from  daily  publications  only.) 

CLYDE  H.  BURROUGHS, 
Editoi 

Sworn  to  and  subscribed  before  me  this  29th  day  of  September,  1919. 
(seal.)  Alfred  V.  LaPointe 

(My  commission  expires  November  25,  1922). 


Note. — This  statement  must  be  made  in  duplicate  and  both  copies  delivered  by  th 
publisher  to  the  postmaster,  who  shall  send  one  copy  to  the  Third  Assistant  Postmaste 
General  (Division  of  Classification),  Washington,  D.  C,  and  retain  the  other  in  the  files  c 
the  post  office.  The  publisher  must  publish  a  copy  of  this  statement  in  the  second  issue  printc 
next  after  its  filing. 


